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As is widely recognized, the language of television is a relevant area for investigation for a plurality 
of reasons: TV series in particular, be they dramatic or comic, have gained in popularity all over the 
world, as the phenomenon of fandom clearly testifies (cf. blogs, fanfiction, etc.), and have developed 
their own narrative strategies and conversational features, which have often become so popular and 
well spread that some set phrases have promptly been adopted in spontaneous speech too 
(Richardson 2010). Quite often these products are viewed and enjoyed by a wide if not global 
audience in translation, mainly as dubbed or subtitled products, whose challenging aim is that of 
mediating a representation of a lingua-cultural scenario from a source to a target-domain by 
replacing the spoken dialogues. In this contribution, we will investigate into the representation 
and mediation of impoliteness strategies in the British drama series Sherlock (Hartswood Films, BBC 
Wales, WGBH, 2010 - in production). This series boasts a huge international fandom, not only due to 
the interest of spectators in the narrative and the cast, but also for its remarkable qualities, i.e. 
setting Holmes and Watson’s adventures in present-day London and adopting contemporary English 
preserving at the same time some typical landmarks of the Conan Doyle saga, most notably a 
plotline which abounds in twists and turns. In addition, as happens for other TV dramedies (e.g. 
House), Sherlock “represents a return to the hero-based format” (cf. Richardson 2010: 171). The fact 
that Sherlock behaves oddly, shows very little emotion - when dealing with murders -, ignores social 
conventions and even labels himself as a “high-functioning sociopath” directly impinges on his 
idiolect (Porter 2012, Stein and Busse 2012). He often results abrasive or sarcastic so much so 
that he can be defined as a good provider of impoliteness events (on impolite characters in TV series 
cf Richardson 2010 and Mandala 2012). After highlighting the narrative function and stylized effect 
of impoliteness strategies at work (Culpeper 1996, 2005, 2011; Culpeper, Bousfield and Wichmann 
2003; Leech 2014) in Sherlock’s speech, the paper will scrutinize linguistic and cultural (a)synchrony 
between the English source and various target texts (Guillot 2016), i.e. the Italian dubbed version, 
the Italian subtitles and a selection of subtitles in different languages, in relation to impolite ness 
dynamics (Bruti 2009a, 2009b, Gartzonika and Şerban 2009, Pinto 2010). The research avails itself of 
a corpus of the scripted dialogues (original and dubbed) and of subtitles in different languages, 
which will be analyzed through a corpus-linguistic methodology, relying on different software, i.e. 
W-Matrix and AntConc. In particular, the construction of the character of Sherlock will be compared 
in the different modes and languages by means of both qualitative and quantitative analysis (see 
Bednarek 2010, 2012; Mahlberg 2013; McIntyre 2012). We will thus evaluate whether the visual 
cues, which remain inevitably the same in mediated texts, are compatible and coherent with the 
aural code, verbal and non-verbal (e.g. prosody and voice qualities), in the target texts. 
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