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If we understand cross-cultural mediation as the mutual ability to understand other cultures’ signs 
and symbols, to comprehend, appreciate and respond to otherness in a meaningful way, the 
apparently non-global, ‘local’ theme of regional varieties of English and their translation would seem 
perhaps not the easiest avenue to investigate ways of bridging the gap between cultures and detect 
paths of intercultural dialogue. The focus of this contribution stems from the conviction that, on the 
contrary, an understanding of the role and function played by dialects in fictional works such as films 
and TV series, and an analysis of how they are translated and channelled into the constraints of 
another language system, by the hands of translators who may or may not have acknowledged the 
use of such variety, will offer invaluable insights into communication practices between members of 
different linguistic and cultural backgrounds. More specifically, the research illustrated in this 
contribution aims at investigating how Italian adapters and audiences responded to the linguistic 
and cultural representations conveyed through the use of (British) dialects in films and TV 
programmes via the dubbing modality of audiovisual translation. In spite of a well-known 
stereotypical use of dialects in audiovisual texts (see the now classic book by Lippi-Green 1997, but 
also various collections of essays tackling the topic from different angles, such as Armstrong and 
Federici 2006; Federici 2009, and, for British varieties in particular, Ranzato 2016), marked accents 
and dialects have been used, and arguably particularly in British cinema and television, also as 
means to convey realistic portrayals of characters and the flavours and atmosphere of places in 
well-defined sociocultural contexts and in specific moments in time. Not all countries have shared 
this same fascination for regional varieties of their own languages, at least not in the same way and 
with the same cultural implications. In the case of Italy, for example, nothing can be more distant 
from the development of the language of dubbing, with its historical tendency to level out 
differences in favour of an abstract, more than standard, Italian, thus substantially ignoring the use 
of dialects as means of character construction. These are two radically different ways of using 
dialogue and sound in audiovisuals – which, it may be said, very well amount to two different views 
of cinema: one ‘analogical’, based on similarity, and the other which sees cinema as “an anagram of 
the real” (Brunette and Willis 1989: 88), “a place of writing filled with non-natural conventions that 
allow us to understand is as a representation of reality” (Brunette 1998: 93), and in which dubbing is 
construed as a language variety in its own right (Guillot 2016; Pavesi, Formentelli and Ghia 2014). 
The negotiations between these two linguistic and cultural systems are analysed through an 
ever-growing corpus composed of, at the time of writing, 110 films and TV series which depict some 
variety of British English used to construct the idiolect of a main or key character. They have been 
categorised according to the function the dialects have in the original dialogues by applying and 
adapting Kozloff’s (2000) seminal taxonomy of film dialogue. 
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