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Understanding implicature in films: All is not lost in subtitling  
 
Within the thus far limited body of literature on the pragmatics of audiovisual translation, studies on 
the crosscultural relay of implicatures remain extremely scarce, despite the salience of the latter 
within pragmatic enquiry and the fact that their use and interpretation can be significantly 
culture-bound. This paper reports on a study of the reception of implicatures in the multimodal, 
cross-cultural environment of subtitled film (Desilla 2014), thus representing a step towards 
enhancing our understanding of the way target-audiences comprehend pragmatic film dialogue 
meaning in comparison to source-audiences. Drawing on theoretical and methodological tools from 
cognitive (experimental) pragmatics, film studies and multimodality, this paper aims to shed light on 
the 
comprehension of implicatures by British and Greek viewers of ‘Bridget Jones’s Diary’ (2001) and 
‘Bridget Jones: The Edge of Reason’ (2004), In particular, it will be demonstrated that allusions to 
British literature, TV and film, presented the Greek audience with substantial difficulties. These 
results accord with Leppihalme’s (1997) empirical finding that allusions to the SC when translated 
literally tend to be culture-bumps for target audiences. Overall, data analysis has clearly shown that 
viewers did not always understand intertextual references in the way the filmmakers would like 
them to. Interestingly, though, this finding, albeit in different degrees, is applicable to both British 
and Greek viewers, indicating that implicit meaning is not only lost in translation. As individuals, 
audience members always personalise their film experience: private meanings inevitably emerge as 
each viewer embodies a unique combination of life experiences, values, and beliefs (Phillips, 2000). 
Ultimately, this paper aspires to bring into sharp relief that a failure to understand the allusions 
intended by the filmmakers does not always prove detrimental to film comprehension or viewer 
enjoyment. Besides, in scenes with intertextual features, cinematic signifiers are not deployed in 
order to convey “fixed meanings but are instead intended to allow the spectator to (...) engage with 
the film in a playful way” (Stafford, 2007: 83-84). In fact, many of the participants'' responses in the 
present case-study clearly evidence that viewers are active meaning-makers who draw inferences by 
creatively combining visual and acoustic information, as well as by linking what they perceive to 
previous experience, thus managing to understand implicatures, as well as their comedic and 
narrative functions, even if only in part (Desilla, 2012; 2014).  
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